
Page l.Q. 
July 1914 

HOW TO WRITE A MOVING PICTURE PLAY 
BY DANIEL FROHMAN 

THE >1 r it rug of a moving 
prcrure pl,l\ there I' one 
brg ntal element '1\ rthout 
\\ lnrh no • me c,ln hope to 
sUC(t'CU That element 1' 

the 1111Uglll,1 tron. 'l'lle stOQ' 
rs told of a 1 epm ter a~· 
"rmed to \\lite up u wed
dlllg but when be \\ ent to 
the church there \\il'n't 
am wecl<lm.>:, d' the bn•le
:rr nom bad not a]•pea red. 
"o the r<eporter hmned 
lJ,H 1, tn the office \nthout 

A vroperl0 preparetl moving prctme dt.un.l does not 
me,m tlldt the '1u1 k of cre,ttlon rs completetl \Vhcn· 
e'er a pl,r~ m rts m,un tletarl~ hu' bec•n worJ,<>tl out, 
\\ e ~hen oHld celt tin necess,u ;1 <lr .1m,1 tw scenes \\Inch 
rllumm,Ite snll further the ~uspensc and heart m terest 
of tl!e st,n;~. A pia~ IDol,\ represent .1 daslnn,; ,equeuce 
of epNJtle~. lmt 1t rs \\ell to ll<lYe these eprsudes 
actu,1ted b1 "Jme br,; ,wd uo!Jle mot11e b.td< of the 
stm \ Tlw dram,1 m.r,\ h<> one of lu"l e, but the rncr· 
dent' as prctnretl on the scl"een m.r;~ rJlu,trate that 
!01 e 1s not tne only thmg, that ><elf·sacnfice of 
lu\ e fOl a "1\ ortily ]JUl]lO~e. !lesprte tbe Utlh,rpptnCS" 
"1\ hH 11 may follu;v, rs an rdeal and uoble form of con· 

"Oons, madam l If you h.rd been born to this I 
shouldn't wonder at your t,rlldiig thus; but you fo/get 
wh tt JOUl sttu.ltron w.rs when I iust m.uuetl yon •• 
You wet e tlu n 111 so mew h,rt ,r Jnunblet style-the da~lgb
tet of ,, plam country squue Hccollect, Lady Teazle, 
when I s.tw JOU 1hst srttmg .tt JOtll t.rmbonr, rna prettY 
fign1ed hnen gowu. w1th .. 1 btnH.:h of }.;:f':Vf4 at your sJ.de,. 
'om lln• combed •mooth ovet 1 toll ,md' your apar•tment 
hung round wrth fnnts m \\otst~d, of J om own wmking." 

b1- ·•-ton ." He drd not ha \ e the nnaguMtwn-:-;ome 
ruH.rbt :-;~t~ the hnrse 'ense-tu real1ze- tllt-tt .:1 .n•eater 
•·,tor >" perlMP' 1,10 bacl> of the fact tll.,lt the \\ eddmg 
h,t<l been [JO'fliOJled The alertness of the eye for 
p~t·tutesquene ....... , tbe quH:kue-..~ of the mtnd to !o!l'tl.slJ 
th~-' 'c1lue ot c,Juse frum effect-the-e a1 e the elements 
'' lll• h mal,f> a successful ne" sp,rpt>l m,ur the3 me 
l!Kc\\ Jse the element- "Inch -t.1DllJ a successful Wl"ltE'r 
ot mo\ m:r prnme pla"l' Both of the qua line~ pte 
I;.!Ul•l ~~ , .... € .. u1 <!L:tl' e 1ma,....,'1.na. tlon 

dud. 
In de' elopmg "ucl! a story a>< '"The Prrsoner of 

Z<>l!tl,t.'' tlle audwnce Js cat ned along rn su,.;pense and 
<>:s:crtement, bec,mse thev are ,;hown patolllel mcrdents 
occmrmg; at the same mnment 1n clrfferent pl.tee><, both 
cnndUClll<! to bnng about ol more e:S:Cttln,; clrm.lX ]'Or 
in~toluce. \\lnle tlre court of Runtama 1s eagerly 
av> .utmg the an11 al of the Krng to enter upon Ins 
dutre" rmpend1112: hi" coronatiOn, ,1nd whrle the audr· 
ence lmow that the Kmg rs locked up ll~ B!Hcl;: l\flchel 
at Zenda, furthermore \\bile tlle Englrsh Rudolph, «O 
hke the Kmg, ~~ makmg haste toward tlle cM;tle to 
t.t ke the Km.:', place and hold the throne for lnm 
until he can be re-tored, excrtement rs earned on by 
.rltern,rt<>ly chsclosmg the progress of these three 

That lR what I call explan.rtotJ. It IR told by Sir 
Peter and nothmg is shown. 'l'lley are all antecedent 
eyents. because th<>y have happened before the curtain 
rises. But what an opportmuty for the movmg piC4 

ture! V\ere a play bemg made from '"file School :f'or 
Scandal" for munng prctures, we should begm with 
LadJ Teazle's lrfe before she !Jecame a fine lady, and 
the audience would be put mto full possessiOn of Sir 
Peter's 'voun1g and vvechhng. 

Thrs ontlme of what mrght lle done IS suflicreut to 
illustrate the method by wlucll am dr.rma for tb~ 
men ing pictme theatre may be treatecl, developed, and 
bltenRrfied by the proper adJustment of a senes of 
related scene' 

I 1'\.llfi\V of .. 1 n1an who 1-.:: ~1 m.:.u·, el of lllgenurty as a 
ill"' m,; rndute vluy"l\ ugbt Onl' a few su~zestwns 
haH• to be m.rde to lnm and he is off on a lung 
irnttpnar 0 journey of el'r-ude-. One day he was Ill, 
Ull<l as he :;at b;'o the \HllclnW at home, loolun,;; 

There are not ruanv people grfted wrth the ability 
to p1epare u monng prctUJ e :,;ceuarro or outlme o:f tbe 
eprsodes wanted for ,, st01;1 , wllen they h,we that 
talent, their services arc Wt>ll IMHl for by the man11-
facturers. Iu f,tct. the drltereut turns cauy t:t':lell 

otlrcial dramatrsts, or stage dnectors-men vv]r( 
draw sal,ures of ten thous,md clollars or more- ' 
men of rare creative nlnlrty. One well-know• 
duector dr,wlS fiftr thous.urtl dollars a year 
They are the ones who <>nhuge upon a plot loU 
cepted from some outHide person,. wlrq elueidali 
the scenes mme full:\ oUid m neeortl.mce ""~.Viii 
mm rng prdme techm<IUe. 

1nto the 'treet beluw what he 'a\1 wa~ a mother 
r•u-hin? a bab3 carnage to a ;;hup wmdow. She 
t<1lll her little dauzht<>r to WoltCh bolb3 lll the 
c,uunt!e and that ~he "ould give her ten cents 
on hn return. Here r:; \\here the mo\lng JIIC-
ture hunter's im.r:rmatwn ~.une mto ]Jla~ He 

STEPS IN THE PREPARATION OF A MOVING 

PICTURE SCENARIO 

jllrtUI'e>J the httle :C:Hl olS JOI!ll!lg 'Orne j1J,1~ · 
ur.ttes Then the cllrlcl of three or fout. waking 
U]l '' lol!Ubled out uf the CoHllo!ge He sent tln:s 

1. State in canctse terms what the general 1dea of your 
play ts: what theme, subJeCt, or top1c you have selected. 

b~ll n tllll•U.!h .1 scl H~:-; of ll~nr-r ,11~1n~ epiRnde .... 
fH•ID bem..r J,noch•tl •lu"n ln a motor to c1e.rtmg 
a ....... tl t_>(•t t.:ung-e ... tlnn ~lllfl 11e~u l~ f._tlhllg O\ er a 
J>te• lJ•tce Then It "1\andered bacl' to the b.rln 
c.!lll.\<!l' drmbed 111. and "II ent to sleep The 
!Jttle :rul ublnwus to all tin, "1\ent bttcl;: tu ll<>r 
cl!.tt .!;<' Tlw motht•r 1 etm nmg soUcl : "'.Ah. bolhy 

2. Develop the idea you have selected in a senes of 
scenes whtch have mcreasmg mterest and excttement. There 
arrives a pamt m your play-called the chmax-where the 
greatest stress of excttement 1s reached, where the emot10n 
1s at 1ts highest pomt 

all ll.!ht: Here 1 ... J cmt ten centf.,;" 
I l!:l\ e these few rllu~tratrou~. uot us repre

f-:Plltlll:l the Hleal t)f mu' Ill~ lJlCture pla~ \Vritlng, 
but to rlln~tr.tte that rre.ttn e unpnlse wrthont 
\\ lHCll llll Ull€ ill the busmess llloH hope to ><UC· 
ceetl But there ~s anotlwr factor ueedecl, "Inch 
1~ almost as liD!JOit.mt a:; the imagrn.ltwn: the 
abJirt:; to comert e\er;~tlnnc: mto aetron '~top 
tal!.m.r and act.'' cned a man from the gallery 

3. When the climax 1s reached-emotional stress, dtffi
cult sttuation, cns1s in a hfe-a solution of all d1fficult1es 

must be mdtcated. 

4. W nte an autlme of the general development of your plat. 

nne mgnt, and he w ,rs nght for the pla~ of the 
e' einn!.!" l\ a"' loaded '' tth unnece:s~~u~ eXlll(llHl

trun 

5. GlVe a list of scenes reqmred for the unfoldmg of 
your story. The shorter the descnpt10ns, the better. 

All dr.rma~ begm !Jefure the curtain ri,es. 
Wlwn the < ihost of Hmnlet's fa tlrer avve,u s 
bt•fore Hm,Ltro rn the fir~t .1ct, the Kmg ha" long 
lJePn Lle.trl b~ the h.rncl of Hamlet'~ uncle aud 
Hamlet hnns<>lf 11.1s fur some time bll<otled 0\ er 
the f<~Ul mLrrtler The wots of the tragedy haY<> 
ulre,ul~ ~unk deep, therefore, when the pl.lJ', as 
i"'h.1l'e'Vear e >Hute It. begms. It rs the t.r~k of 
the tlr.rnMtrst so to construct hrs opemng act 
that ,dl neces~,u:; eX]JI<Jn,ltwn" are m.rde rn 

6 With each scene, indtcate what characters are to 

appear in that scene. 

lit der to C:l' e cllar.rctel to Ins people and proper 
lliOtl\ es to then actwn" Sumetrmes these ante-

7. After your play 1s written, analyze 1t, and satisfy 
yourself as to the dramat1c value of the scenes. For all 
movmg ptcture dramattsts must bear in mind that whtle 
the screen depends upon ptctonal effects, the ptctures must 
m themselves have dramat•c value---they must be movmg 
in the acttve sense of the word. 

ce lent eH•nt" ::ne tuu~bed upon rn tire second 
01 e'en the thud act. Jo'ot e:s:amule : l'"hen 
H.rmlet speaks wrtl! the mrost alone, he rs told 
in d<>tml of the foul rum der anll upon Ins 
"l!oulders b pl.Hed tire unwhole,ume taHk of revenge. 
'i\ e .u e put m full po,~e,.,,ron of ocnur ence:s whrc.:h do 
not t.tke place m the pia;,, ,Ultl we are informed of the 
cnn,ummg motn e \\Inch .1duates "lmtever Hamlet 
doP' therenftcr 

ThP mo\ mg prdur e man has a mote tellrng way of 
im[JJ <>"smg all th<>"e antecedent bappemng" upon the 
auclrence. He show~ these scene" a~ au Integral part 
o1 hts screen pla', and m chronologlCal sequence. Be 
ID[lkes t!Je pl,l;< of Hamlet begrn wrth the actn<ll mur· 
d<>r of the Kmg. He m<1kes ~Ul e tlla t the a udrence 
shall be con\lnred of tire rrghtful motlve In "Much 
Ado About Nothing," for mstance, ClaudiO rs tolll of 
the disln~ alt• of Hero-that, lo\ iug hrm, Jet sl1e has 
comei'ed at mulnu::ht wrth another smtor, who has 
clambered up to her wmclow. Accordmg to modern 
ethrc" llttle s;yrnpathy rs bestowed upon Claudro, who 
'\ ould bow tu "uch <1 charge on mere hearsay. But we 
accept rt in the fmm of Shake~pearean drama. Henry 
Inmg himself felt that thrs was somewhat of a stram 
uvon the credulity of Ius audrenct~to force them to 
s-,:mpathrze wrth Clauclro. So Ir\'lng created a stage 
r;ictur<> au acted scene, mterpolatmg mto the actron a 
situntr~n wrthnut words, m which thrs episode could 
be :;hown to Claudio. No word of explanatiOn was 
given; Shal;:eRpeare's text was not tampered w1th in 
the least; but the mind of the audrence was set anght 
b~ mean~ of a scene whrch would naturally arouse 
ClaudiO'~ susprcrons. That is the prmciple of the 
movmg prcture pia~. The logic of the drama needs 
to be illuminated; audrences must be cnnvmced from 
pomt to pomt. Otherwise they only tolerate where 
theJ' she>uld thrill. 

Action, however, rs not the thblg withm itself that 
makes a movmg prcture play a success. Unless the 
adaptor or the writer keeps constantly m mmd the 
etlncal J,urpose and the dramahe character of his 
story, he is likely to run amuck. His scenes must 
not be extraneou;.; to this important prmcrple; there 
must be no "padding," no fillmg out with scen~s that 
have no connection wrtlr the story. If the contmuou.s 
cham of episodes rs broken by some extraneous mer· 
dent, merel;y f.or the sake of picturesqueness, the effect 
is weakened, just as it is m a play. 

sevar.lte tr olin« of 1l)(l(l\'llt«, li!Hl CSllC( LtllY rt•H•nlinl'( 
111 drftl'Ient ]J.Uts of Hre woodN that cxutm~ utll' wll<'It 
Bu"llsh Rudolph makes l!lH dash for IIIP ea]ntnl. 'l'brH 
l,tst scene rs ,tgam fiauked by the HCCnPs of impatH'll<'C 
at the court, wllc!e the rnneess ;;lrows hnmtlr.rt~<lll 
lwcause of t!Je alJRence of the Kwg 'l'lle>;e altPtn:,ttmg 
HCenes work up a brg cltmu :s:. For wlla t tH ,1 cllmax 
but the ]lillD" of excrtement on e:s:crtement untrl one 
reaches the l~rghest rntch o:l' the vlay 1 

• 
Wh.tt does such alternatron sene to do'! It affords 

splenclHl opportnmty for (1) the explanatron of the 
ps' cholog:y of the srtuation b:y means of dramatrc lHC· 
tmes. (2) the drsclo;;ure of ch.Irmmg scenes m drffer· 
eitt parts of tile forest; anll ( 3) mcreasmg the mtercst 
of the andrence. Regardmg the v.tlue of tlle con
tmuous clran"e of scene, I alway;; like to tlnnk that the 
mm mg prchr~e IS domg for the the.1tre wlMt no movrug 
scenery has ever been able so fur to do: to show .tctJOn 
as not static 111 envrronment-as not statwn<l!y m one 
room or m one set place How m,wy managPI s h,t ve 
attempted to make po,.,;;ilJle tll.1t quick shrftmg of 
scenery in the theatre! In .Aug;nstrn Daly's producholt 
of 'As You Lrl;:e It," tire Forest of Arrl<"n sc~ner;. 
ruovetl before the e:y eA of the ,wdrence to thfrer ent 
parts of the woods. In "Parmfal" tlle same dfect hnH 
been trred All of tllese attempts to lml' l"mor,tnu. 
and elrama were forerunners of tlw movmg pre tur e of 
Ute present tlay. . 

It cannot be too often insisted upon that rertPtation 
of scene 1" uece~~ary foe the movmg picture dmma. 
But rt rs onl;. neepssary in so f,u· as rt clem s up sm_ne 
doubt in the mmd of the audrence, only when rts 
ps1 ehologic,ll valu<> is 1mminent. • 

Antecedent incidents should, as _I bef?re stated; al
wa}·s be iJlu:;trated on the movmg prcture screen. 
Take "The School for Scandal " ·when we meet Lady 
Teazle she has lost all her countrY ways and has be
come qmte the fa~hionable lady. Only when Srr Peter 
tells us of her condrtion as a country grrl when he fell 

111 love wrth her mgenuou:; ways, do we know any
thmg of hrs wrfe':; ru:;tic life. But now she IS 
extravao-ant and her wavs have got upon her hus
band's ~enes. Then Sir Peter, exasperated to the 
hrghest degree, e:s:clarms in one of the scenes: 

tt has be<>n ill.\ expenence tlMt 111 the preDl 
~.,tron of .t scenano or ]llan for presentation. 11 
a moving prcture firm, rt rs well : 

To de~cnhe brrefi0 the ,tetron of each seem 
To number <>adt scene, so tl!.tt the putures lli 

uctmg can be talH'n, not rn numeric.ll succession 
but at cornemen~e. If there rs a st,1ge set to 
figure at sevpral pmnts m tne dr ama-reiJeti.tion 
,;tenes that I have mentwuecl-rt rs more eco 
nom1c,rl to pl!otograpl! those scene.,; at the >5Ulllt 
trme. Therefore, nfter the det,ul>< ar·e tho1.1gbl 
out, much of the actu,!l work rn the Htutlro, '\.Vllile 
pr epanng the films for a movmg prcture play, 1 

done without reference to contnmity 
To (]pscnbe the reqmrements of each sce:11e a' 

m the regular tlle.1trc: then the stage thrector 
at a glance, may tell JUst wh.tt rs 1eqmrecl. fOI 
e.u.. h :se:C'ne. 

8o rmpmt.mt Is this last 110111t th.tt m man1 
sc•c•n,uiuH, bv the ,;Hlt> of e~tc•h scene c\(>scriJ:~tiou 
most wutprs vl,we the c.tst of c Jl,uacters for 
that p.rrtr< ul.n Ht•eue, so thort tlH'H' wrll be 111 
llE'I.r~ in knowmg who lH w.mterl WhPll the ti.Jn< 
POlll!'H to wm k Tlw <llr <'<tor t•nllH out : "l\CI:r. A 
Mt. B., i\lr. C', ;.ou ar·p w.mtt•tl for Sct•ne- 45 
Ill' lmoWH this ll1 n "lnnp:-w at tlw lll!lllU8cnp 
in Ins hallll 

'l'o wu I<• u H.\ JloiJHJs ol t hP t'nt Jrl' pl,n, aiUount 
mg to not nwH• tlJ.ll! two lmJHlre<l wonlH. Till 
Hltonltl bP HPitt in tilt' lll<ill.ll':< r along wit:l"l. tilt 
moH' t\Ptail<>tl clc•sCl!Jil Ion ol tlw valJOilH seenes 

If tlw Hlt•a ts a gootl !lit<' for tltt' ruoVll"l. ~ pre 
tlnt•t< awl full of OJ>JHIII11nily J'or pl<toria.l epl 
H~Hli'H, it iH not too llliH"h to 'ILY I hll L 111 n:t.nnu 
scll11ts ><nlnnlltPtlll:l nmalt•uls at lt•o~st seven. ou 
ol' t'Vl'l".\" (l'll pktm PN huvt> pi< torlnl 1 ather tlmr 
(]r.uu.ill<• valllt'. 'l'ILJH shon!tl Ill• g\11\l!l!'tl a. •unSI 

by the nmntt•nr. For <'l.<'lj pi<IUJP, PV!'ll tlrc.-,~· 111 
ls well to hll\1" it stl"lkllll': 1\JJtlll~ll'tahll' to thegeye 
NhOllitl f11st 1111tl fotl'lll!ISt ]lp dloli\J Llll. It S}).oUJ( 
fur tlwr tit!' mm l'llll'llt ol t lw dllllll·l 

rl,be !ll'PVHl.ltlOll ol' H gocnl ~(PlllliO :-.;}~onld lik-ewis: 
tal'<' mto <'Oll"HJcor,ll!llll < < !ill!llln ol limP. X:n tb 
studro tJtprc• ''"' nrndr \\.tstL• o! .-nc tl-(\, cluP H'cY 1~-..r~el< 
to the fact that Home• d!ll'd"t' lM\<' very lrttl.e " 
, isron, tlw> dn not tlmtk unt lll'fotl'lraml wha.. t {;e; 
w.mt to do 'l'he c<lllH!'<J!IllH e rs they come to t!Jr 
stncho unprt'JJ.tletl, ,mel lla\e to wotl, out then.• eft ~ 
wlnle the .tctorH lonu,!<' Hill arouucl ec 

If a scemuw rs de.rtlJ t•lamwtl, rt only sel:"v- te 
fo'"lYP gre,Jter impetus to thP rlnector m the s esd a 
Remember th,lt ,, pl.ty oftt•n means the actmg ..;£u 1 

a hnntlrcll scene~ It I>< nut meumlJent upon th~ 
of a mo> m;:; prdml' pl.l~ to rmhc.1te all o:e 
s< eneH, b-ut onlo tlw most srgmfie,mt ones, tb..e 
most ne< pssott .\ to the nnfoltlmg of tlre plot 
clncetor ampl1heH and rc•.lClJllsls After a • 
pHtnrcs is t.J]{t'!l, tlte Jllm rs ertller ;;ent out 
dr,rtely or tlPstro:,ed Fm wlnle •l play can be a.I 
after tlw first ]ll'tfmm.nH P-in Cad many pla 
gn•,tt!Y motlllil'tl tlnung till• first W\'ek-a mOVi:t~s 
tme rila;., mw<' rt iH sPnt onl, iH a]JHolut<•ly g 
n \Jle. It nmHt t>rilwr go llH rt iH 01 l•t• tlmw ove:t_• 
And to do n pl.ty O\C'l agnlu lil'lol P tlw ('lllllel·a_ is 
exp<>nHiVP luxury. 

vVJren a long tlr,un.t is 1 Ol!t•tl off lll ('PllnlOi(l 
cl!vid<•d into pnr tH 'J'llt• plwto·plln wrJght nn.lst 
sufllcrent sp!li4(' of the dJ·amnti<· to end <•ach • 
the pro11er suspen~e. 'l'lll' n urll<•u<·e muHt he 
know wlr.tt is gorng to littJJIK'll rwxt. Thrs 
<'OriCRJJonds to an efl'edrv,e curl:tm at the 
And the wnter muHt taln• care that there 1s ll.o 
fadory solution to any one of the parts, for tha. t 
Inll the intereRt 

Really, the techmc of the moving rncture 
ve1 y much hke the techmc of the 
the only chfference rs in the _medium 
wnter gains brs effects. Actwn tal;.:es 
voice and the duector finch; hrmself 
mak~ each p1cture so lucid to the eye that 
can easily grasp the meanmg, [CONTINUED oN 
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THE QUEEN OF THE GARDEN 
Grotving Roses-J('s All zn tlze Know-1-lo·w 

UY FRANK A. WAUnii 

J
lJNJ~ lH till' llHI!I!h of )()scs; ,uHI, Jl.ll"lll" fl'OI!l 
]IOI'iH" JIIP]\ltll<'P Hill] Jl•llti}' flllllt til(• dt•t•Jl IlU· 
lm<• ol' tlH• <'HH<', \H' fP<'l that wlwu tltnl hom· 
strllrt•H 1111' gHJ"ll!•tl must have HO!Itt• I<JHPH with 
WhiclJ to 1-(l<'!'l 11' 'l'!JPI (' }H Uotltllll-( !'IHI' tjUlJt• 

1ak<'!4 tlwl1· pi,Jt'<'. 'l'ltt>' u1 P 'll)IPrlntil!•ly rPflliP!l and 
JOV<'IJ, fii!Pt] WlJh tlu• JHIPtty of Hll tillli'H, HUggt>stlug 
tlH•I'(lmlow.; tlU;I'H of t'hlvnll,\, tlw ()J•u•ulalnnHIPrl<'K of 
Ilnrml-nl·l:nH<•httl-iu fad, <'v<•r.vlhiu" ric It uutl to
;uaut it; wlttPh h~ an~ <'haJJ<<' has !'\ <'1 Jouml lot!J.(IJ\l'IIl 
111 one H inwgmatiou Vccitlt>tllv tlw rose ts thP (tUl'Cll 
of !<'Jowers 

Antl :l<'t! In our dny and eonntry we are foH•Pd to 
sta;y om t•ut!msr.tHm. In the Urmturl ,mel NortlreastPIIl 
states ant! 111 the Southeastern provmces of C,mada, 
where live n Luge rnoportwn of tho:se mdep(•ndent 
and cultrvat<>rl crt1zenR who woultl fam grow roses in 
those wide regrons the Queen of the Garden ref~ses 
her traditional favors or yrelds them grudgmgly to 
lnm who woos most long and ardently. In plain Eng
lish, roses do not seem to sue ceed rn our nergllborlrootl 
or, if we do gam a qualified success, rt m at the ex: 
per1se of great planmng and labor. 

I~very principle of plnlmwphy and hortreultnre ad· 
nconisllcs us that we must Americamze our 1 oHe gar· 
d<'uli!g. It suggests that the re,rson for our p,u•t!al 
failures has usually been that we were eultivatmg 
Frt•nch varieties n f'tcr English methods in n Saluu,m 
'"!'mate under u Rermblican atlminlRtrntion m Kansas. 
Y<•t fill tlw whil<' tlHJUHHntls of nativP rost"s, J1y natnr<' 
v<•rfpctly nd:iJJtc•cl to the clhnn tr; anti J>olitws of th.rt 
V<'l'"ntil<' statP, Hmilf• up at tile deep bhw K1msns slty. 

JVayside Blossoms 

THINK of thP wil<l wuyN!tk roKPH f01mrl In t'VPI'Y 
lullal>ltPtl l"l'~lou ol' tlw <onthwnt' 'l'lwy Ull' Y<'I'Y 

dWPt'('!lt from La J<'rnne<• mul Mar(•<•hal Nt•il, to lit' 
F<!ll'P; but Hl'P tlwy not t•xtrPml'ly \J('!llttiful'l In tlw\r 
own llh!ll'twl<>r tlwv nrc• 111)HUI!ll11-<R<'<I 'l'ltt>re Ill'<' tNt 
Ol a <lmwn of thpse native spe< \(•R, PVPry mw ol' w!Iif'll 
CUll be H\l<'t'('HHfUlly ir!ll1RJ1lO!ltPd to th<" A"lll"tl(•l!. And 
beRWN; the abm iginnl natJvP spef'iPs of the plains nnd 
woodsicleH we have no Ktnall w<•alth of g;enuilwly 
Jl.meri< ,m horticultur,tl varieties. Thm e is the Crirn· 
son Rambler Conl!l anything be me>re Ame1 ic•an, more 
robust, hardy, or self·RUfficient, or make itself more at 
home ou the front porc-h or over the door of the ga· 
rage? Then there 1S its more modest sis I er, Dorothy 
Per klilS, less strenuous but equally American. IIon
eHtly now, who would exchange either one of thrs pnir 
for the fairest and finest tea rose that ever drooped its 

fraiJlll'olti lll !Itt> <OilliH oC lt l't•JHil!ll Jhll:ttl'/ l!'tlltJH•l' 

I!J,!ll tl!<'Ke W!' lun·p sn1'!1 Anwl"i<.lll In Ill !tlH us lht• Har· 
!!:<'Ill !II HI til<' lltt WH<JU lllH<'s, wit II ""' PI"nl o I h<•r" ot' t h<'h 
1-(IOU)IH. 'J'Il!'Hl' t Otl llH' i':Ol gpoliH Ill!<) pl oJlJl< j.(Hl\[1'11 

pl.tuts, wlikh Jully null,<• up Ju InxllliHllt I' uud In tli<• 
<l<'ll<!\ It• !J<•nnly ol' t Itt> II bloKsoms !II<' I It llP t ht•y mn;, 
liwk Ill f1 ugJ"Hlll't' ol HllhH(Hll! t• of but! ,tHd hloom 

llo.~t'.\' are Jlastidious Oolll'llll'ls 

H( lWIJ\'J•)lt, lt 1" not till' Jllll!JllHP Of tlllH !Jt'il'f ''"'IIY 
to tliH<O!llUgP 1!1!' t•UJti~H(HHI of JOHPH, P\l'tl of tJH' 

finest tea IOHeH. Quite tht> t•outrui.\ Aut! wlti!P th!' 
ptlndple nrgtwtl nl1tne holtls,-thnt lnl!'IPst ought to 
be turned mme to natrVP lwHh sorts-rwv<•rtlwlt•"H 
much Cflll be done by dC\ ot<'d umutt>lllH in tlw grmvmg 
of roses nn~wh<>re wrthin tlw I•al<• of t ivilizntwn A 
dry sandy soil is the moHt senou" impPdhnent ; but 
even that cun lJe overt ome rf one 0,111 Htantl the exppnse 
of hanlmg m Rome cartlo,tds of d.w. A vroper soil is 
n deep, rich, well-dralne<l lo,un, but n prepmHlerauce 
of good clay will not hurt For ,1 Rmttll rose betl It i" 
po~<sible to pr ovlde arllticral drumaw• Jf rwc•ess•U"\, and 
to make up a mlxtme of smls exact!;~ suited to the 
appetites of the"e faHttdious gour metH 

Next in order comes the qup;;twn of lmyiltl-! plunts 
Roses for gartl<'ll UH~> are J!ropngated by two prmeipal 
methods: (a) C'uttm!lH, (hJ hudrlin;:; Som<' ro"e grow
PI H insiKt on bnddP<l vJantA, ~onw on plants fJOlll ! ut· 
tlngR. As neurly UR W!' t'llll rome to u gl'lH'tal ]Jrlndple 
is to Hll:V that HO!lH' VHtit•ti!•H HUNPPtl llPth•r tJy OIH' 
method, Rom<' J1y Ow otlwr. T!Joruugltly rt•llnhlc; nm H· 

N;I'HWJI will UHIWllv nclvi"l' t\w nmut<'\11 Wht>ll lu• 
<JJ"<l<'l'K !JiH roK<' pluniH nntl will gl!ull;l' ~~:lvt' ltim til!' 
i><•!t<'llt or llwll' <'X)JP!IP!tl'l'. 

Plalf 1.'1'lrm]J.\' in l·/pring- Planting 

IN 'l'IUJ Houth<'lll HltttPH whPrc• 1 o~t'H nr<' H\Wt'<'HHI'nlh 
~~:rown whrl<'t' J>hlllthLA" IH tlw ))(•Kt Jll'IU'tlr•<'. In tlw 

Nor! hPH Hir'tll aJl(l Cl'lit rul Htntc•H, w!wre rosp growlnJ! 
!H nwrP <llillenlt. rll!IY H]l!'lng Jlinntitr!( IH usuully ru<•om· 
JUPltrl<'!l. It Hlwultl follow tlw gotH! old rule> for play· 
lug trmnpH, i. <'., wlt<'ll in dnnht plant In tlil' ;.;prln~ 
Undpr fa vorahlP C'h < UJ!lHhtll!'c'H, hoW<'\ l'!, fa 11 planting 
is quite a~ gootl anti, iiHlt>e<l, RonwtitnP~ rmwh hetter. 
Where hartly vm·retw;; are bl'illg put nut under thor· 
ouA"hl:v fnvoml!le con<litlonH fall vlanting i~ de<·idedly 
pr<>ferable. If the varietie:.; arc tender or only half 
hare\ v, or rf any of the conditions are in the leaRt un· 
prorntions, spring planting had better be practicecl. 

As Roon as the wses are safely growing in the gar-

l'agc U> 

liPH tll!~ \\!II II! 1ln I•• I"<''lllll<' NOIIH' i'lnnl food. It 1~ 
good JIIH< II«• to tli!"•N t!H' vrmul<l !wadi,\ wrth h:ll"Jl· 
,1.11d l!l.llllllt'IHI<' inllt<' !.til A~ ~o<lll H" IIH' ""II tlli<•K 
in Aprtl !hi• l<•r trl!;wr <'.Ill i11• wml,l'd iu WI !It n fork; 
Ul,'d j]Jt:-; Ul,ll ht• !<'gill tlc><l HN til<' lJt•"J lJl'!](•lit'll) llii'Hll~ 
of IPI nilr.tHI-! lor t!tl' :uu,r!<•ut .All,\ lurllwr Hltot·tnw• 
sll!llll<l ll!' m,ulP np fro111 go!lll high grndP ll'llli.l ur,Ld<' 
g'.Hdl'll fi-I{th~t1 l" ll~t 1 l'lltl\lg"h of it, :thUUi UlU! llHlUHl 
fo P'('l:\ (Pll ~1Jlltll'l'1t•t 11 'llli!-1 NhOUltllW t 1YPlll\ !-o:tlf'WH 
on tlw ~uJI,u P of llu• ~roulHI til<' !at ll'l" JlH rt ot Apr iJ 
H.un .uHl < ultnnlinu "ill soou put II wrtlJlu r<•adl of 
tlW lPPlhHg U!Oth•t!-: 

Pnllll and Protect 

T III<Jnn b room for tit<• !'Xert rw or mtll'll Hldll In tht' 
Jl!lllllllg of till' tP.t tllHl \J,I btitl lil'l Jll'IU,Il lllHt'S, lllltl 

tln~ lR \VIwrt..l exvedt.•ll<'P 4 onub-; At thP ~.lllH~ tuue tla• 
art IH not so th1bcult hnt tlrnt nu mh•lligt•ut :nn,rtNJt" 
lU,\;\" opPr.,.ttt• \Vith VL'H<'fll .. Ll Htl('((l.s:!..:: 'rla.) gPilPl .. ll l'UlP 
m to lllllllf> (•;uh e\ Pt~· ~l>llllA', ( uttiug lmtl~ the \Vt ... tk
~~ 0\\ lllg' sort~ <h~hlH tlJ- C lospl th • .lll tlH.\ st1011get OllPf.1. 
fliP more vrgo1 ous l!y IJrHl pervctual~ slwulcl li<l ve all 
t\vo ~P .. tr ol1l \'\OtH1J(_-"Jlln\ed, nll 'VedJ... t-;llontti tnh.tn out, 
font or fn e !':troug ~ e.ll' olt1 uuws bPlllf£ left, .tud 
the~P bPlllg hc .. HlP<l J1a1 h. to thiPP i'l'Pt rl'lle \Veal-..e:r 
\ auetre:; wrll be c·ut bM•I;: t!l four or nve bnt!H on pnch 
ea11e If ..:l few larg;P lllo~t-;0111!-i fue 111 pfen·(•d to 1uauy 
~m.tll 01Ws the J<Iunm~ \\Ill be• more SP\'t'l<' tltnn rf t11e 
li!'IIOSitP JIIC•fell'll(L' ]Itt'' .lib. 

()ue of 11w n1ost llP( ( ~s(tl :\.i nu<l J.Lt1 otw of t1H 1 llH)~t 
tlJlWPlUJlll(l. }ll .. l('ti< l'S ill gTO\' iHg" tt 11Hlt'l' l'O~P:-;, lH thut 
of unttrug; tlwm .m.n for wmlt'l In tlw dinlltte of 
om N01 llwnstt•t"ll st.LI<'' tlris trul:, hu;.; In !Je tltllH' "\ 
< ommou nwthotl !H to" rnp1llt• plants in H!lnW or lnu·
la)l Jlt< Iwts. 1< :n 1111-! tlwm to ~tuwl f'Pllti!ll'l Jhrou~lr 
the "HOW~ 111 tlte th•s!'ll<'il g,llli<'ll. ll!Hit'l" lll!llll' <'olltli· 
twns It Will liP ]>Pl!Pl" tH ll<•Utl tiH• P!ll!CH till\\ ri to tlte 
ground, f.1•!Pu tl!uu \\ i!h n IIPg and em·et tl!t•m ov<•l" 
\\!tit straw !lJHi Jlllt(' iHHll-(lts. If till'~ HI t• ! nt li,u !' 
With RU1Jltl!'llt S<'Vl'l"il~ .tt t]W opt lllll~ of H]ll"ill~ il Will 
l!llt l1e lJl( ('NsHl,\ to !lgltt tJtelll Ujl lJI t\ lilt; (!) H(,tkP~ 

The VaricfiC8 lt'z,cryollc 1rauts 

T liJil list Of ':ll"ll'tll's llf IOHPH IS Uttetllllllllbll'. It 
\\ ould hL\ PU~\ fi otn the tdt,tloJues to mal\:P up a eol

ledwn of two tlloU<<UHl '.uwtleH Of com se no one 
\\ olllts >'0 lllol!l,\ llH tlt,rt. 'l'Jtere are U feW JJe,rutJfUl 
sot ts whit I! l'\ en one tlesn e' to ;:;1 ow ,uul most of 
\\Inch are apJIIO\ctlll,l ,e,us of sl!c<l'HH. 'l'he llc•t of 
nll the wlnte roses rs U!t!louhtellly l'rau I{,ul Dnrschld. 
It 1' thuft}, h,trd;~ ami !Je,ns gwnd large ;;emi-cloul!le 
blo~Horlls. Next to tins the best wlntp 1ose is ]11 obahly 
l\Ime. Plolllt!l•r. Among pml1 ruHl'H we may pl.ree 
Kats('!ln Augusta Vlttotla .tt tile !wad followed by 
l\Ltgn,r Clwr ta, Mme Carol me Testout, l\hs. .John 
Lamg Paul Ne;.rou aml Presuknt Carnot. The tavm
lte red ro'e rs unduubtL•<ll~ Henernl .]H<'lJUl'ntinot, lmt 
other good I ell ~u1 tx ,up Hl"U!-llr; au '1\.).phtz, ..._\.lfred 
Colomb Anne d!' Dw~bnell, KriJ,n·IIe:;, Ulrich !~runner, 
,UJd CumliP d!' Hull.1ll. 

'l'lle ln~hly enwh'nsed quallty of this hst rs shown 
by the l'l']JOlt uf l\11 TlteudurP \Yirth, snperrnteml! nt 
of til(' Mumeatwlrs pnrkH, wllo, 111 Il'IJl:l to m~· qut•H· 
tlll!JH, SPlUlS lll<? II lbt nf Hillt'tlPS \\ JncJr ]UIH' Hl\("
lCP!lPtl m that <•oltl ,\lld sonwwhat unprorlithms di
mutP. Hrs list IIUlllil!'l' !1ft,\ c•lgllt h> htltl remnutnut,, 
thll'l.\ tiV(' h.\ llrtcl t<•nH, thirl<•<•n pol:;untlli!H, thtt t~ four 
dUlllJt•lH, iilXtC'Pil llj hli<J H\Vi'PlhJi<•lH, flft<'<'ll I!~ Jil'i<l 
lllgtlSI\K A r .. w oJ Ill<• ('(l!ll)ll\l!lt'l Hlll'tH wltl<-h hll\l' 
bt•un llJ!pl'OI!•<l Ill thm lisl {itllll uol all'f'IHI.Y UH'lltiO!It'<l 
,tllu\ <'I HI!' l\la I! lliuut•s•, ol' !Jut! I' till, ;\ltll Hhu Il P. 
"'ilclPl', 1 iHhPt IlohllPH, Mal< hlo!n•W4 <1f Loutlmul<•J"l'J, 
Huron dt• l\nn~l<'ttln, Mllnum ('o< lll't, La Jo"r·uu"'• 1\i«h· 
t:wud, 111; .1\luJ ~I.! WI, lilts. Aar•oH \Vnr <1, ( 'lothlldt• 
~OHJlPl't. 

Aillli>U~!l thP gr·Pat \llhll' ot IJH• luu<l;, e.Juullhy 
~JH I IPH Of I O"t'H [ll!K ll!l"l'll<J:. 1JP!'ll <'lll]l)UIHIZC'd, j]J!K 

JU.iltt>l' IH of '"' lllll<"h llllJHll'l \ll< <' !lull W<' 11111; w<•ll 
< omt• lut<l! to it; In ot<l<'l' to Hhow how llih< t'<n lllN tlu• 
1 oJIII<'<'Iinl!; Jlul, I>Pt\H'<'ll J"liHP 1-!JOWing ur1<l tlw IIHtlltl 
l<itulH of unt!1t> l'(al!lt nlu~:. l'PJ hap" till• 'hurn••IPI"l~tlt• 
l'<•nllllP o( AliiPl"h an lnlltlr,t•H)IP 1-(lll'<h•Jd!li! ln JP< ••nl 
,\Pill' hliH ht•(•]J i(N )ll\lhh \IH!' ol' hlll"ll,V N[ll \Jilfu•l'~. 
'l'llPIP Is a 1-!:IPIII <h•ul tn l>•• Hllld, "'tH••·lnll;. un<lP!" tiH• 
('OJiclltlllllH otlPI'C•<l 1>,1· i\lllPJI!•un dlmnlt•, In IH\01' or 
huH!,\" Nhtllll' !'OJ" ;',li<I<•U tll•t!llll1iHU, ('plfllilll\' OJ\ 

most Jll"iVIII<' nne) jltli>Ii< pl,!<'l"' tlll' PXi<'lHI!•tJ llHl' of 
Hhlllhll!'l"\ IH lll<ll!' than ju,ti1!<•d 

'l'h!H ull <'Pill''" lo ltb UI>I>ll<'utlun in !Ill' )ll'l'Ht'llt dlK 
t•nssion fwm tit!' fn• I tltnt WP lun ~ at our hnwl n htl'll:<' 
nmnher of most m!miml•h• spP< iPK nwl var!Ptlt•~ of 
1rards roHPH whkh tnkt• tlwir plHPt'" iu tJw "ltruhll<'l'Y 
bortler" to e\ c'l'~ hot1> 's ntmoHt s,ltisfal'tlon. Intlr•eil 
there nn• no Jhwr slnull~ of any HOI t thnn Ht>llll' of 
tlr;·~e h.rl!l,\ IOS<'" 

'l'lte Bc.1t Hardlf Rose~ 

SJiJVERAL nf thP Jwst of tlwse ~hrub rose~ are native 
Anlt'ticnn HJIP< i!•s-the wild r<>i4c•s of paHhll"<'H and 

ro.ltlHitles .AmongHt these WP may partkulmly not!ee 
tlt!' meadow rosP (II lilwula), tlw very hartlv Helf
HulhdPnt ('arolmn ros!' ( R. 1m o!nw) and tlH; little 
pasture roHP (H. 1>ilula). But tl!r• lx•Ht of nll this lot 
is thP wmulerfnl rnaitlp ro>;t• (R HCfiJ/CI a), nntl\!' to 
till' J!l"Hlrl<•s an<1 thlc·l>Pt~ from Ontln·lo to ~'lot•ldn, lmt 
mot<' t•Hpl't !,illy Plllllti<'l<•J'istli· of tltP rc>glnn of tlll' 
Or<'lll Lnl>Pl'4 'J'hts iH th<' I!Hl'Ht of tlu• h111"d\' "ortH, om• 
of till' In tPHt llH<l !lloHI pr·ofl!HI' iu !lloHHOlll 1tn<l UIIP ot 
tlw I'!IHI!'Ht In propn~~:a1•• 

HP~l<I<>H llH'"'' strl< th untlw Al!H'lklln hfiPt•IP~ tliPI'I' 
Ill'!' ~('\'t'l'lll IIIIJIO!il•<\ Wilt! l:O~!'H "just Ill! j.(O!lll." 0! 
tJw~t· Wt' muy lliPIII lou l!w ol<l whll•• , • .,, tug<• gu t'll<•n 
ros<> ( R. alba J: thP AlphH• l"tht' ( H, ultJil!tl): t ht' l'l'oV• 
(•Jl('l' JO~<' ( R. Jfl/lllt 11): tlw NJI!t•utl!d nuruy :flowc•l'•••l 
.lllJlHrlt>!o!<' I'JIIllhlll!!: l'Uil'' (N. 1/Will/l<!l II); till' JHII't'l'l fit• 
vnl'ltl• 1<11-(lnllthw 01' 1-lwwt hr!Pl' (II. l'ltl!I{Jlllt/Ntt): llw 
l-1w!<'Jl l'OHf' (U, R]ii1JIIHiHHWUI); llll<l tll!' !H<•Jillll'iHJ tnHO 
(ll ll'klwmirmlli. '!'liP two \'l'l"\' h1•~t nf tllt'fo((' fol'Pi!lll 
lwrtlY rn~•·~. lw;\ PV<•l\ ttl<• Ow .TilJIU!U'~!' rmw ( u. r1~· 
goHa) In ull till' Nodhl'l'll sl~1h•~. !!!Hi tiL!' Clll'rnl>t><' )(!HI' 
(U lrl'1"itt<tfa ), Whit•h llaH !IP('Oill!' l!lttlll'flllzetl tlll Olll(h• 
orJt tlH• Hontheu~tt•rn !4!111!'~ lllltl I~ !IH lndiHfll'll~>~Hhh• all 
though it were nnth•t• Thll'l really <·onRtitut~>R fl long 
anr1 important liHI nf lml'tl~ Klll\1hs und iH Kn1li<'iPllt to 
multe 11 HJIIPntl!d ro<~(> gnrtlen in itself, yet to tltis mny 
be udrl<•d a c•onKitlPrnhiP nmnlx'r of gunl<'Tl \llrie· 
tiPS Whi<'h JnUy IJe aJKO (CO:NUNUFJJ ON PAtlE r,:l) 
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If ~M are your am
bassadors, they will 
truly represent you, 
and honor the one to 

whom they give pleasure. 

They are the choice of 
America's only aristocracy
the aristocracy of good taste 
-which is found m every 
community. 

Each piece of ~,;- is a master
piece of flavor. Nuts and fruits 
imprisoned in chocolate, toothsome 
nougat, smooth creams, bonbons 
dainty as flowers-in a word.~J. 
If ever a new deliciousness in candy 
is found, you may count on finding 
it in a box of~· 

~" Bonbons and Chocolates 
and many other sweet things from 
~ are sold by oedi~a sales agents 
(lead:ng druggists everywhere) in 
United States and Canada. If there 
should be no sales agent near you, 
please write us. 

~;hd/ 64 Irving Place, New York 
-7...::.:;:--v Frank DeK. Huyler. Preside~t 

Ask for oedi~rJ Cocoa and ~.E_,y Baking 
Clr~co/ale at your grocer's 

Why worry 
AD out Your Hair 

cuticura sonv 
snampoos 

Will keep your scalp scru
pulously clean and free from 
dandruff, allay itching and 
irritation, and promote nat
ural hair-growing conditions. 

Samples Free by Mail 
Cuticura Soap is sold throughout the world. 

Liberal sample mailed free, with 32-page book. 
Address "Cutioura/'- Dept. 133, Boston~ 

NET AND CROCHET 
Used for Negligee and Corset Cove-r 

DESIGNED BY HELEN MARVIN 

FIGURED 
net and a 
few simple 

crocheted motifs 
m a y be com
bined ·to m a k e 
as pretty under
wenr us b e a r t 
of woman c:ould 
wish, a fact 
which is demon
strated by the 
pieces pictmed 
on t h i s page. 
The i d e a sug
g c s ted by the 
ncgtigee nnd cor~ 
set cover may be 
carried out for 
the w a i s t anu 
sleeves of an em
pire nightg<nvn, 
for a petticoat, 
and fot· the ;~·oke 
of a com bi nation. 

down upon the 
right side of the 
net, and the lat
ter then is cut 
away behind the 
wheels, and the 
cut edge s fin
ished with n 
rolled hem. The 
net is not cnt 
away behind the 
inner c o r n P r 
wheels and the 
strnps. They are 
merely whipped 
down upon the 
n e t around all 
their edges. The 
sleeves of t h e 
garment are 
strapped all 
around, one 
strap extending 
from the center 
point of the in
ner edge of each 
w h e e l straight 
up to the top of 
the sleeve. These 
straps are made 
l i k e the straps 
for t h c collar, 
and like the m 
are whipped 
down upon the 
net, and two 
straps of l i lr e 
nn ture were used 
t o finish t h e 
front e d g e s of 
the garment. 

For the negli
gee n figured, 
cream shadow 
net w11S selected, 
and the garment 
cnt with WoM
AN'S H 0 :M EJ 
CoMPANION p a
per pattern No. 
2239, cutting 
the peplum full 
and gathering it 
on the belt. The 
crocheted wheels 
were m n de of 
ecru linen thread 
in two s i z e s
No. 25 for the 
large wheels 
which were used 
to edge the col
lar, sleeves, and 
peplum, and No. 
70 t h r e a d for 
those which de
fine t h e waist 

A graceful little negligee 

The small 
wheels w hi c h 
form t h e waist 
lirw of the gar
ment are sewed 
together ina 
l o n g string be
fore t h e y are 
busted in place, 

line. The wheels are workPd as follows: 
Ohnin ten und ,ioiu in a ring, and 

wOJ•I• fiHc<m single crochet in tll!o ring. 
Second round-Ulwiu si.xt one dm1blo 

crochet in tlw iirHt slit:eh of the JJJ"<'e<'d
iug rotuHL pie king it t1 p on tiLt' double~ 

... thrf•H<L *Glutin bvo, ou~~ douhlP crtwlu~t 
in the IH>Xt Htitch, mul rep<'HI: from * t" 
t.he (Ill(} of ul(~ I'OIIIld. Chn.in t\VO nJ'tc.•r 
tlw iinul <louhle <:rot'll"t atl!l join to tho 
third Htiteh of tho Hi::ll'l:ill~ dm ill. 

'.PlliJ•d 1'tHIJHl-1\fnlw thl't'P Hift,!,dt' {'l'n~ 
elwt in f'Heh :-qHJ(:n of t:lu~ JH't·(~P<liug rotmd. 

lt'mu·t:l.L l'Otllld·---fJJwin Nt'VPH, OJH~ ilo11-
})]e <~rodwt ovt•r t:lw Jin;t. dntll1lt~ er1wlu•t: 
of NPf~otul l'olllld, ll•eJndu ·J, o1w tlouhlt• 
ernc~h(•l: U\'Pr tlu\ ut•xt: doubh• ('J'odu~t 
ol' H('{~ond r·ouJul. nnd l't')H'ilt from '11 Hll 
arouu•J. AH;,r l:hl' liual dnu\JI<• l"l"<l<'li<'t 
dwiu four 11 I \II join to i:li!" i.hil•II ~1Utd1 
of th(• :-~l·nrt.ing 1'1111iu of UlP round. 

l•'iJ'Lh l"Ollll!i--l'ul fiV<' Hiu~l" <'l'OC!II'l 
in eaeh H(lii<:P o( prer·<•rlin~ rouml. At 
the end j, 1iu null faHbm oJL 

In :trldition to the whePlH nrounrl its 
erlges, the collar lws llll extra wheel 
pblet>d tV{U iu('lWH in from each cori~Pr 
wheel, nml tliiH wheel is connectl'cl .w1th 
the C'orner wheel und the wheel ut c1ther 
side of it with a bar of crochet, wori~Pd 
with No. 2G ecru linen tllr<!!Hl, ns tnl· 
lows: B!"gin with n chain lnng enough 
to reach from the edge wh_ed t? the 
inner wheel, with two chm~1 st~tclws 
over. 'l'urn, skip the two dww stltclws 
next to needle and mnl\e one d~uLie cro~ 
chet in CiiCh of the ot!Jcrs. ] ustcn oil 
at tlw encl. 

The c1·och<'t is basted in place upon 
the net afti'l" tlic garmeu t has ber•n Jll"llC

tic•tlllY cm!l[ll<'I:Nl, and the in:Jet" ht~!f uf 
ench wheel nround the edge 1~ wllliJ!l(~d 

then they are 
· caught to the net with three or four 

stitdwH 11 t the top mHl the hottom of 
eneh wlteel. '"l,his lenvNl an opening be
n<,II:li Lh<' wlw<>lH through which tlw belt 
riilhou lllHV (.JP 1'1111. If a sort meHH;\lltw 

ri(lhou i:-1 ~PIPd'(•d it muy he qulte \vide. 
Ht•tdu to l'llLJ it uuclPJ' tl1P Hfth Wh('Pl 
frfllll t lH• PdgP of th1• lPI't: l'l'out:, and wlu~u 
the gnrnwut iH dnlluPd ('111'1'.\' th~~ ri!Jhou 
from l:ltP ri.~·IIL fl'oHt 1\('J'oHH (:o tll:tt 
Jlltirtf: lllHf hoof.:: it to t:.Ju• Jpft IIJHl of thP 
l'i!Jholl }H'Ili'Hth 1L J'OHP!.tP \\'ith luHJ..\' PlH)H. 

rrh(• HHIIH_' lH~t WH'd fol' thP llt~glig{H• 
W:JS ('hiiSPil fur 1:}JP ('oi':Wf. (~OVPI', but 
LI1P (•/TPd: WHH whib~u~~d lJy nHitJ~ nn~ 
hlt'H(·IJPd lit~t•n tlll't~nd for the e1·oehPt1 
inHl:Pnd o[ f.l<"l'll. No. :m waH PmployPil 
fur thP Ja J'~{~ wlwPlH lll'01l1Hl tlw twdc 
:llld HlP(~VPH !llld tJw Ct!Hi:Pl' d!~Higu, HIHl 
No. !)0 lin<•n tltt"P!ld foe t:lw WhP<'lH 
nronJH.i the bottom. Any tighl:·litt:iu~ 
Clll't-il~t ('OVPl' pattPl'll Whif'h elnHt'H at 

tl1n huek may be tlHed. It Hlwulrl bn eut 
o[!" to empire wuiHt l••ngtlt, unrl the xwt 
Hhnulrl lw Hlightly fullt·tl, and tlw full
notJ.RH enught lwtwn th the whcelH. 

ll\n· the additional front decurn lion 
nn <~xtru whed is plncecl one nuU tht·ee
fourlhs inehes below the c1~uter \Vhl~t·l 
and between th<' first and see<md wlu•Pl 
at dther :;ide of the ePutc•r, autl unotlwr 
v.:hf•d is lll:t(~ed twn nud nHP-fomth 
inr~hes lwluw tlu• ftHll't:h tvlwd nt l!ither 
side of tlu• et~ntPL'. A Hhurt st1·a p eou
IlP('tH u:1t'11 Hidf• of endl of thc•:-H~ wlwe>ls 
to tbe ~icleH of the c>dgr. ·wlwPLs. exel~pt
ing the whel'l at eit:lwr Ridt> of tilt> CPU· 
tl'l', whif'l1 llas a ]nug :.;!:J•np, l'lllllling 
from (•dgt~ to wnil:it liru•, o11 thP Nidt• to
\Vill'll tlle ePul<~r. ~J.1!Jt•et~ wht~Pl~ fot·m 
t•:tr~h HlwulilPl'. nud .tlw lmck orwuiug iH 
vrdtil.Y linislwd with Htt·avs of crodwt. 

( 

A Gift She Won't Forget. 
Let your gift be .to the Jun':' brid~'s 
pride -the gift she will always chensh. Give· 
her HOMER-LAUGHLIN C~I~A •. The 
graceful! dainty sh~pes-;-the art1st:c, delicate 
decorations-the mestimable serv1ce-mak:e 

HOMER lAUGHLIN 
C/ ... 

CHINA 
the most appropriate wedding gift imaginable, 
at such a reasonable cost. 

Go to any dealer today-see the almost end.-: 
less variety of exquisite designs. Be sure to 
look for the trade mark name-HO~R
LAUGHLIN-on the bottom of each plOCe 

ItJ~dr ~~~raFo~ee f~~'{~~py of the CHINA 
BOOK, richly illustrated in colors-an in
teresting, instructive book that tells ~ 
China has been made for forty-two years :tn 
our Potteries-the largest in the world-a. 
book that shows you how to successfully care 
for and select china. 

HOMER·LAUGHLIN CHINA CO. 
WestVa .. 

~~~ 

,•'.,.:·;~ 

,... ...,. .. · 

'""- ... ~ 
1s "comfy" and hap 
in Kleinert's Baby Pa 

Fit over the dia p 

ke'ep Baby dry and p 

teet the garments. 

Waterproof 

Single Texture, 25c. 

BABY 
PANTS 

July 1914 

"On with the Dance!" 
Your gown will be safe and 
your mind at rest if you wear a 

se 
Guaranteed Moisture-Proof 
Dress-Shield Brassiere 

T HE Shi<:lds can't slip or rol! up-can 
be had m flesh-color or white-prac

tically invisible-easily removed and re
placed-always ready. End the bother 
and expense of attaching Shields to every 
gown and blouse you wear. 

The.Brassiere gives your figure just the 
degree of firmness and support demanded 
by refinement and hygiene-the graceful 
contour of the "natural figurc"-witlr no 
stiffness or restraint. 

Presents a charmingly dainty appear
ance through diaphanous gowns, making 
underbodice unnecessary. Cool, eomfort
aDle, convenient, economical. 

16 styles-hooked front-$1 to $4.50. 
Net, nainsook, cri!pe de chine, all-over 
lace or emb'y, etc. Ideal for Summer. 

200 other DE BEVOISE styles for every figure 
and occasion- SOc to $15. At all good stores. 

Bandeau-, Underhodice- and Dico!lete-Brassit.~res, 
Hoolled-fronts, Cron-ot•cr-backs, Bust-girdles, etc. 

Ask your merchant for the "debb-e-voiee" 
W rile U8 today for 1 lluslralcd Sigle Book 

CHAS. R. DE BEVOISE Co., 1270-J Broadway, N.Y. C. 

The Safe Safety Pin 
fot the-Nursery. 

BAnY's clothes will be safely 
fastened if pinned with 
the Clinton Never-Rust 

Safety Pin, the standard for 
more than 31 years. !\;lade of 
heavy brass that cannot rust. 
Sharply and smoothly pointed. 
The shield prevents pin from 
·coming unfastened accidentally 
and pricking fingers or baby. 
Can be opened or closed from 
either side. The coil is sheathed 

to prevent tangling of Cloth. 
Made in seven sizes. Nickel, 
Black,andGold plated finishe!:i. 
Ask for Damascus Steel Safety 
Pina for Dress usc, anJSovran, 
the "king pin" of "common" 
Pins. Alwa}'S look for tl1e 
Oakvitlff Trade Mark on every 
c.1rdand papcrofpinsyou buy. 

A TWO-WEEKS' 
VACATION IN OLD 

ENGLAND 
[COJ'i1'INUEU !fROM PAGE 22) 

view from lofty Alford Terrace out ovel' 
the mighty green shoulder of the Fore
land to the sea, violet in the evening 
ligllt, nnd through the tumbled chaos of 
the Valley of Rod<s? 

North ·w nlk, cut in the face of the 
clill"s, is the supreme glory of Lynton. 
From it the rucks drop sheer to the 
crawling sen far below, and above they 
tower again iuto fantastic pianaelPs of 
stone. Castle Rock, which standing out 
by itself rises full six hundred feet from 
the water's edge, is like u bit of the 
rude Cornish coast thrust among the 
softly wooded combes and green head· 
lands of Devon. 

From a perch on the topmost turret 
of the "castlr:" we des-cended lH-'Xt nlorn
ing in titne to climb to the box scats of 
the conch for the Doone Valley, which 
blows its starting horn ut eleven o'clock. 
With leisure 'vc'd hnve \vulkecl from 
Lynmouth up the romantic wooded val
ley of the brnwling Lynn past the 
W>ltersmeet to Rockford Inn for the 
night, then on next morning to Mill
slade--there to take carriage to the 
Doone Ii'arrn and all the way back to 
Lynmouth for eight shillings. From the 
coach road most of the lovPliness of the 
Lynn is lost, and but scant time is al
lowed for the rough walk to the Doone 
stronghold. 

As for the 1\iinehead drive next day
first the awesome descent to Lynmouth, 
then tile l!Jng climb to the moor with Hix 
horses and a postboy to boot, then the 
long, melting lines of the mourhmd like 
billows of a purple sea-the heart 
dances at the thought! 

Ii'rom Minchead we journeyNl to JiJxe
ter, arriving there at 3: 45 with only 
two honrs to acqunint om·selves with 
the salient points of the cathedral; then 
on by Cheltenham and Honeyboume to 
Stratford, where we came to rest at 
10: ;~(). 

Very grateful was the quiet Sunday 
in Strnt£ord, beginning with service in 
Shakespeare's chut·ch and co;1tinuing 
with strolls across the fiddH to t-lhottery 
and along the lush bunks of the Avon. 
On Monday we saluted the birthplace, 
whose garden fl·ont, or back, \'Ins right 
over the way, and thr;n at 11: 45 made 
the half-hour's run to \V n rwiek for the 
cnstle, Leicester's Hospital, and the 
church of the "Noble Impe." 

The fortnight was up. Had we really 
been sailing next dny, we must have 
rushed on to Lenmington, ca telling the 
6: 57 there for Liverpool, to arrive at 
ten minutes to elPven. 

Luckily we had not figured so closely. 
Onr lH'V<'r should in a eonnt1·y where it 
ocmsionally mins. \Ve could, und dill, 
maln~ a batu~r's fortnight of it, enjoying 
n g-litnpse of pictnrPR(]lW Covt~ntr.v nnri 
rl'mn Brown's Itugby hPfore g·<\tting on 
to J~ivorponl on Tw~Hdn,v night. 

NOTE-A detailed account of the expenses of 
this English trip will be sent to anyone who will 
send n stamped and self-addressed envelope. 
Address Travel Editor, care the Woman's Home 
Companion, 381 Fourth Avenue, New York City 

THE QUEEN OF THE 
GARDEN 

[ OON~'INtTED l!'UO.M l'AGIC 1.:3] 

gt·owu as shrubs. Oue of tht• mnHt HITik· 
ing t~xamplt>s }n tltit-1 li~t \Vould l>P tlw 
t'\rPr-pormhu· CriinHou RmnblN· nw1 all 
its kin. ~ehi~ val'iPty. whieh i:s HP<'n 
hn bitually dim bing over th" houN<> ]loJ'eh, 
really nw kes " splendid flow<'riug biJSil 
wht'll it i~ annunlly pruned back to th" 
grouu tl. This sort of pruning is very 
Hirnple rmd always successful, nnd Crim
son Hmnhler, Lady GtLy, Dorothy Per
kins, Ol' nuy other vnl'i~ty of this group 
when mnnaged thus makes a gorgPous 
addition to the flower garden. In the 
same WilY we moly use all the beautiful 
val'ieties of the Japanese Rosri mH./ti
flom, also the Lord Penzance hybrid 
s-weetbriers and runny others. 

As a mutter of fact this group of 
thoroughly hardy shrubby roses gives the 
greatest opportunity fo1· succt'ssful rose 
gardening to be found in the gn rdPIIS of 
tlw Clmtral and N orthwPstem stut<es. 
~'hese kinds arc thoroughly able to meet 
thP conditions of soil and climn te, are 
IWdectly \\rilling to gi\rt~ abounding har~ 
Vt'Rts of lwu ntlful How-1.-"l'S iu du<~ sea Ron 
nHd ar<', in fact, fully ns beautiful in 
tiH>ir own wny as the choicest am! hm· 
det'PSt tl-•n. l'Ol-W8. 

Municipal Rose Gardens 

I N HAH'l'INlRD, Connecticut, there i~ 
a magnificent public ros<~ gurdr'Il. It 

i.~ probalJly tlw iin<~st rtme garden in 
America, and almost certainly tlw best 
OIHJ outHide the PaciJic Coast states, 
whore rus(.~S really gr·uw. I·IPre the 111ost 
CX!H>rt cure is available, and here the 
<'Xpeuse, which would be too much for 
thP pt·ivute familJ'• is negligible when 
distributed to all the tax payers of the 
big city. And so the rose garden in 
JiJlizabeth Park is one of the glories of 
Hartford, and the citizens go out by 
thousands and thousands every day in 
,June and July to enjoy their roses, and 
visitors come from hundi·eds of miles 
around from all neighboring cities and 
states to see this splendid" display. 

Chicago has n very beautiful public 
rose garden in Humboldt Park;' Minne
apolis has a newer and wholly successful 
m m1icipal rose garden in Lyndale Park, 
and there are several others of only less 
renown. 

• 
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If it isn't an Eastman, it isn't a Kodak: 

The Kodak Girl 
·. 

Every trip that Is 

IS worth a Kodak 

worth taking, 

story. The 

city girl's trip to the country, the 

to the city, any 

sea-shore or the 

country girl's trip 

girl's trip to the 

mountains- in all 

stones of picture 

places and the still 

ing people. 

of 

the 

these are 
. . 
Interesting 

more Interest-

And picture taking with a Kodak 

or Brownie 1s very simple-and 

less expensive than you think. 

Catalogue free at your dealer' s· 
or by mail 

EASTMAN KODAK COMPANY 
ROCHESTER, N.Y., The Kodak City. 


